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COMPUTERIZATION-THE NEW REALITY OF THE MODERN WORLD 
 
Humanity always aimed to facilitate the life. In order to improve labour people 
invented all new and new devices for simpler implementation of tasks. Mechanization of 
labour did not go round mental work. Man has created a lot of tools, from simple 
abacuses with stones on spokes to the difficult mechanical arithmometers, which are 
able to execute large arithmetic calculations one turn of a lever.  
But the real revolution took place then, when scientists presented the masterpiece of 
a human genius-electronic calculable machine or, simply speaking, a computer. New 
technologies have spread with unbelievable speed around the planet. Almost all spheres 
of human life got new possibilities. Conquering a place under the sun, computer 
technologies did not stop, and actively continued to extend the "expansion". The world 
was tied around by the spider web of the world network. The information, accumulated 
for the millennium of existence of humanity, became accessible to anyone that only 
would wish to become familiar with it. 
New technologies drew together the world, connected its remotest corners. 
Nowadays using computer anybody can intermingle with friends that are even in another 
hemisphere. Thus such network communication provoked young people to study foreign 
languages. In fact, it is interesting to talk with a friend from another country in his 
mother tongue.The personal computers facilitated work to the doctors and teachers, 
firemen and militiamen, postmen and accountants, and also to the representatives of 
other professions. It is today difficult to meet a student that at preparation to 
employments would not use a computer. Except the help in work, computers have 
entered to the industry of leisure and personal life. Young couples are often formed 
through a network; the lonely can find friends and so on. 
Our research is pursued to study advantages and disadvantages, that computerization 
has brought. The basic positive features are: availability of the enormous volume of 
information, speed and simplicity of its receiving; simplification of the exchange 
information process, communication between people that are in different parts of the 
earth; development without paper technologies, automation of processes and comfort in 
management. But mass computerization caused some negative effects, namely: 
availability of the large amount of information brought society to formal, irresponsible 
relations and comprehension of this information; most users do not use all possibilities 
of a modern computer that in its turn does not allow to promote the level of knowledge; 
substituting the real life by a virtual reality, the real communication – by a virtual one. 
Thus, computerization has a very contradictory influence on all spheres of human 
life and on science as one of its main constituents in particular. Computer technique 
became a large problem. Therefore modern scientists must project the new model of 
informative society, where a positive effect from computerization would be most, and 
negative lines appeared least. 
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DANCE ART IN THE PHILOSOPHICAL AND CULTURAL CONTEXT 
 
Like any form of art, dance is a representation of human emotions, reflection of 
overall life. As it is a great part of the art world, it should be accessible to all humanity, 
which can be loved, argued and shared almost by all. Dance has no boundaries with 
regards to sex, race or social status; it is accessible to all peoples. In its purest form it is 
the movement of humanity, and therefore dance has often struggled to be taken seriously 
as an art. Dance is a form of human activity so it is assumed to be paradigmatically 
‘rational’ and ‘serious’. 
For a long time dance was largely non-existent in the fields of aesthetics, art theory 
and philosophy. Yet movement is an eminently philosophical problem. Ultimately, it is 
essentially the power to move, of self-movement, that distinguishes the living and 
organic from the inorganic and inanimate. If movement is declared the foundation of an 
art form, as modernity has done, then the question arises about the nature of movement. 
The earliest inklings of movement education occurred in the late 1800 s in the field 
of dance. In the wake of the body reform movement in the first third of the twentieth 
century and with the beginnings of modern dance, dance artists, Rudolf von Laban 
among others, found a definition of the dancer that has become interesting for theorists 
as well as dancers: the dancer is “the human being who consciously strives to weave 
clear intelligence, deep feeling and strong desire into an harmoniously balanced yet 
interactively moving whole”. The project proposed by this theory of the human subject 
surmounts the classical dualism of mind and body and describes the dancing subject as a 
dynamic unity. 
Talking about the genre of ballroom choreography as an art movement, we are faced 
primarily with the concept of body and image. Because when they interact central 
dancing aesthetics category are born: physicality of an image and imagery of a body. 
These categories lead us to an sense of beauty, harmony and rhythm, help to form our 
own understanding of a body, it`s borders and the ability to express himself creatively. 
Isadora Duncan, famous American dancer believed that «free soul should live in 
the body». Isadora devoted her life to the art of dance, taught others and carried the 
idea of a new dance and the dancer of the future: «Her movements will be similar to 
movements of nature... they will reflect human thoughts, thoughts about the universe 
in which we live... Her sign is as a sublime spirit in unlimited free body!» Dancing 
man through his body generates a wavy line, which in some arcane way connects Life, 
Art and Philosophy. 
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